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QUESTIONNAIRE - EN

A. Important challenges

1. Are art and culture linked to the process of European integration and how can they contribute to it? (max 500 caracteres)
Pearle: When considering European integration, citizens are at the heart of the process. These citizens have their own cultural background, living in the greater area of Europe. Art brings other expressions of culture to people and vice-versa; encouraging this aspect –broadening the horizons of people by bringing other cultures to them – supports and contributes to the European integration. 

2. Which are in your view the most important cultural challenges for Europe and for the European project in the 10 years ahead? Please explain briefly your choice. 
Pearle: The challenges for culture are multiple and at the same time they are very much linked with each other. Policy should focus on addressing the challenges as mentioned below with priority, but with a view of reaching results only on a mid long-term and long-term basis. 

An additional challenge to be considered as a priority area in Europe for the next decade concerns the freedom of speech and of cultural expression. 

deepening of European integration, enlargement of the EU, cultural diversity, intercultural dialogue, emergence of a European identity and citizenship, other(s) (max. 250 caracteres par option choisie)

Please rank the challenges in decreasing order of importance.
3. Do you think that culture plays a role in individual personal development and social cohesion in Europe? If so, please indicate how this role could be supported at European level? (max 500 caracteres).
Pearle: Culture does indeed play a role in everyone’s personal development; therefore policy programmes initiated by the EU supporting culture in schools from a very early age through the whole secondary school years is essential. A European Action Plan e.g. may help stimulating national governments to pay more attention to culture in education. National action plans then need to address the role that cultural policy and practices have in responding to the needs of people who are socially excluded.  Cultural  ministries in the member states must be supported with regard to the role culture can play to develop social cohesion.

4. Do you see a role for culture as a stimulus for creativity in Europe and as a catalyst for innovation and knowledge? If so, please indicate how this role should be supported at European level? (max 500 caracteres) 
Pearle: One of the main features of the arts is creativity. Contemporary art and artists are constantly re-thinking and questioning society : by doing so,  new expressions and art forms come to the fore. This process has often been a source of inspiration for enterprises, serving thus as a catalyst for people working in different sectors to think of creative solutions to problems and  On the other hand the arts can not solely be measured by what it may bring in economic terms and what it serves for. Culture needs to continue to have its own place in society and in the history, without being considered as a tool or a means for other goals.

B. The cultural sector, Community policies and cooperation in the European Union 

1. Which are the most important challenges for the cultural sector in the European Union in the 10 years ahead? 
Pearle: As a European sectoral social partner, representing the employers side, a major concern of our members is the financing of culture linked to the national policy for culture. However the budgets of arts organisations is growingly under pressure of the legal environment in which it has to operate –in many cases following European legislation- resulting in higher costs and investments.

organisation, expression and representativity of the sector, legal and regulatory environment, European agenda for culture, financing of culture, national policy (-ies) for culture, Community policy for culture, cultural cooperation with third countries, Community culture programmes, other(s) (max. 250 caracteres par option choisie)

Please rank the challenges in decreasing order of importance. 

2. In your opinion, which are the Community policies and their specific aspects that have the greatest impact on the activities of the cultural sector at European level or to which the cultural sector could make an important contribution? How are you affected by these policies, which developments in these policies could contribute to the development of your sector and its cross-border activities, what might this contribution consist of, serving which specific aims and with which partners? Have you identified any concerns or difficulties in relation to these policies? Which European developments could facilitate the involvement of your sector?

Please rank the policies or policy areas in decreasing order of priority and indicate, if necessary, their specific aspects (max.500 caracteres)
 : 

Pearle: Pearle follows the different policy areas of the EU which may have an impact on the performing arts sector, which concerns nearly all those enlisted. Besides of course the competences of the DG Culture and Education, the most important policy areas are: social affairs (including health and safety matters, but also health & consumer protection), internal market (mobility in the EU; intellectual property; services); freedom, security and justice (migration, visa and work permits for 3rd country nationals), mobility , taxation and customs (double taxation, VAT); also competition (state aid) and information society (linked with audiovisual and research), regional policy and  enlargement. 
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3. In addition to the Community policies and areas mentioned above, have you identified other fields in which coordination or cooperation at European level could significantly contribute to the fostering of the cultural sector? If so, which one(s)? What should such coordination/cooperation consist of and what would be the added value?  (max 500 caracteres) 

Pearle: A clear sign from Europe, identifying the European cultural area (next to the existing economic area) would support the relevance and importance of culture. By creating this notion, culture would become more of a reality in the European policy and at member state level. This area would thus foster mobility in Europe, and cooperation could be encouraged by way of cultural exchanges between member states, cities, organisations, artists. The added value of a cultural area is a better European integration and a growing European identity.

C. International aspects and co-operation with international organisations 

1. What is the scope of your activities and/or co-operation with and/or in third countries (outside the EU)? In which geographical areas and in which cultural sector(s)? Which should in your view be the objectives of the European Union in its relations with third countries in the field of culture? Which types of action(s) would contribute to these objectives? (500 caracteres)

Pearle: Many European arts companies (particularly music ensembles and orchestras, as well as dance companies) tour to the USA, Asia,  Australia, and less extent also Africa and the middle East ; however due to stricter and expensive visa procedures to the USA lesser and less companies are travelling to the USA since 9/11; consequently the cultural exchange in the world in under pressure because of increasing security regulations. An equal status for artists, as is the case for sportspeople or journalists for travelling to the USA, should be a priority for the EU.

2. What is your experience of relations/cooperation with other international or regional organisations active in the cultural sphere, such as UNESCO or the Council of Europe? How do you see the relationship between action at EU level and within the framework of those organisations? (500 caracteres)

Pearle: Besides the importance of these organisations as such, the direct link with the daily operational artistic work of performing arts organisations is neglectable. It would be hopeful that a higher level of action at EU level, may have an impact on the activities in these organisations, in particularly when it comes to cooperation with non-EU member states and other parts of the world.

D. Arrangements for dialogue and co-operation at European level

1. Do you think there are particular difficulties in the framework of the dialogue between the cultural sector and the European institutions? If so, what are they? How do you think this dialogue should develop, both with regard to the cultural sector and the European institutions in order to make it more structured and sustainable? (max 500 caracteres) 

Pearle: The greatest difficulty that Pearle encounters, is related to communication between the European institutions and the sector. As indicated above, because of the wide range of policy areas which may have a relation with our sector, it is extremely difficult to be aware of any new initiative. Here DG Culture would play a pivotal role, acting as a link between the institutions and the sector and informing the sector on a regular bases on issues at stake in Europe, which may have an impact on the performing arts sector.

2. What could be in your opinion the objectives common to the whole of the cultural sector at European level? 500 caracteres)

Pearle: A European cultural framework allowing a sustainable environment in which arts organisations have to operate, a better framework for mobility and cultural exchange; a reduction of administrative burdens and specific provisions in EU legislation when this may have particular repercussions on the sector.

3. Among the areas of action in which more advanced coordination between Member States of the EU might be feasible, which are the ones with significant European value added for the world of culture? Should this coordination involve all Member States or could it be developed by a group of interested countries?

Pearle: Action in the field of cultural exchange and cooperation between arts organisations of all member states.

Please present the areas in decreasing order of importance (max. 5 priorities  100 caracteres) 

.

E. Other comments 

Ouverture d’une fenêtre texte libre à remplir éventuellement par participants – max 500 caracteres
Pearle is the European federation of employers associations in the performing arts and is recognised by the European Commission as a sectoral social partner, founded in 1991 in a response to the article 151. A Communication which pays attention to the very broad range of European policy areas and its legislative framework would be very much welcomed.

� 	For more information on those policies please consult the web-site of the European Commission: � HYPERLINK "http://ec.europa.eu/index_fr.htm" ��http://ec.europa.eu/index_en.htm�
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